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Ten years of Tattoo Jam are almost 
upon us. My, my, my.

Every year, a family of three turns 
up at the show and treats me like 

I’m one of their own. It’s bizarre. So far as I 
can make out, they are a mother, father and 
adult son but who knows how humans get 
thrown together in the twenty first century. 

They are all tattooed and come to the show 
in search of new things to add to their col-
lective collection, which I have figured out 
is done in a rota system. It’s not something I 
keep track of so I don’t know who is due this 
year, but that’s how it is. They save up across 
the year, each of them throwing money into 
the pot until they have enough for one of 
them to get tattooed.

There’s no rhyme or reason to any of it so 
far as I can make out - it’s just random de-
signs they like on the day and it’s turned into 
something fun. As a tattoo show should be.

Last year, I happened to be in the right 
place at the wrong time. I was catching some 
rays outside (aka: working) and happened to 
find myself next to a table where they were 
eating a packed lunch. Somehow, I ended up 
sitting with them and sharing honey sand-
wiches they had brought specifically because 
I had mentioned it was my favourite food in 
some previous meeting. I think I might have 
made this up for comedy value but I am not 
averse to such a delicacy. 

I even had my own plate out of their picnic 
hamper (aka: rucksack that smelled of old 
crayons). Sitting at their table in the sun, I 
looked around for the rabbit hole I had fallen 
through but there was none. It was all real.

“What do you want for Christmas this year?”
A question directed at me with no hint of 

irony. In for a penny, I thought hard. 
“There’s a company called Hagstrom who 

make this beautiful 12 string guitar I’ve fall-
en in love with…”

“Oh, we know somebody that works there 
don’t we,” says the older man.

“I don’t think so. Are you thinking of Steph 
that works in the ice cream shop where they 
sell Häagen-Dazs?”

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

“Ah yeah, maybe - but we could get him 
some couldn’t we. Steph is good like that.” 
Then, to me: “You’d like Steph. She has a tat-
too of an otter under her left boob.”

“Right,” chips in the younger man.
“No, I’m sure it’s the left one,” says the 

woman, weighing her own boobs in each 
hand to help her decide who’s right.

…and just when I thought all hope was lost, 
a friendly face in a waistcoat walked past 
wearing an alice band with fake rabbit ears. 
She looked at her watch, tapped at her wrist 
and said: 

“Shouldn’t you be somewhere else by now?”
I love my job.

YOU’D LIKE STEPH. SHE HAS A TATTOO 
OF AN OTTER UNDER HER LEFT BOOB…

THE RETURN OF THE
PHANTOM STRANGERS

SION SMITH • EDITOR
editor@skindeep.co.uk

 mrsionsmith

 @skindeep_uk
 skindeepmag

JJ Jackson
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL DO OUR VERY 
BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO BE ARCHAIC ABOUT THE WHOLE 
AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag

SLEEVE NOTES
SPONSORED BY

This month, if you’ve got yourself 
a new tattoo—or indeed, an older 
one—we have some aftercare to 
giveaway from Tattoo Defender. 
We’ve got three tubes of their 
Factor 50 Sunny Side (which is 
essential if you’re going to hang out 
in the sun for an extended period of 
time) and three tubes of Ink Revi-
talizer which will cast a whole new 
light on older tattoos. If you fancy 
some free swag, just head over 
to skindeep.co.uk/competitions 
and use the competition answer 
DEFENDER to find yourself in The 
Hat Of Joy and we’ll do the rest.

TATTOO DEFENDERS

GIVEAWAY
LOW  K E Y

Gavin Hackett has recently opened a new place—Low Key Tattoo—and we have 
to say, from the looks of these images, it’s going to be a pretty damn cool place 
to get tattooed in! You can find Low Key at 200 Bath Street, Glasgow, G2 4HG 
and if you’re super keen… you can reach them on 0141 406 4979 This month, if you’ve got yourself 

essential if you’re going to hang out 
in the sun for an extended period of 
time) and three tubes of Ink Revi-
talizer which will cast a whole new 
light on older tattoos. If you fancy 

DEFENDER to find yourself in The 

TATTOO DEFENDERS

GIVEAWAY
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NY EMPIRE STATE TATTOO EXPO
14–16 July 2017
New York Hilton Midtown
1335 Avenue of the Americas,
New York,
NY 10019
empirestatetattooexpo.com

CARDIFF INTERNATIONAL 
TATTOO CONVENTION
15–16 July 2017
Mercure Cardiff Holland House
24-26 Newport Rd,
Cardiff CF24 0DD
cardifftattoocon.co.uk

PORTSMOUTH INTERNATIONAL 
TATTOO CONVENTION
29–30 July 2017
Portsmouth Guildhall 
Guildhall Square,
Portsmouth,
Hampshire PO1 2AB
portsmouthtattooconvention.co

DUBLIN TATTOO CONVENTION
04–06 August 2017
Dublin Convention Centre
Spencer Dock
N Wall Quay,
Dublin 1
dublintattooconvention.com

BERLIN TATTOO CONVENTION
04–06 August 2017
Arena Berlin
Eichenstraße 4
12435 Berlin
Germany
tattoo-convention.de

TATTOO JAM
11–13 August 2017
Doncaster Racecourse
Leger Way
Doncaster DN2 6BB
tattoojam.com

TATCON BLACKPOOL
18–20 August 2017
Norbreck Castle Hotel
Queen’s Promenade
Blackpool,
Lancashire FY2 9AA
tatconblackpool.co.uk

NORWICH BODY ART FESTIVAL
19–20 August 2017
The Open Youth Venue
20 Bank Plain,
Norwich,
Norfolk
NR2 4SF
norwichbodyartfestival.co.uk

CORNWALL’S TATTOO CONVENTION
26–27 August 2017
Falmouth University
Penryn Campus,
Treliever Road,
Penryn TR10 9FE
cornwalltattooconvention.co.uk

STAFFORDSHIRE TATTOO GATHERING
03 September 2017
Kings Hall
Kingsway, Stoke-on-Trent,
Staffordshire, ST4 1JH
staffordshiretattoogathering.
bigcartel.com

CONVENT IONS

It’s a matter of weeks to Tattoo Jam! With it being Tattoo Jam10, we snuck into the cup-
board and squirrelled away ten passes for the event. That’s right: five winners will get a 
pair of tickets giving them access to all three days of the show and you have until August 
1st to get your entry in. Winners will be chosen at random and we’ll send notifications 
out as soon as possible for you to make arrangements for ‘stu�’ - because people like 
arranging stu�. 

Head over to skindeep.co.uk/competitions and use the competition answer JAM10 
and we’ll force somebody to choose very wisely indeed. Good luck!

TATTOO JAM
10 WEEKEND TICKETS TO 

GIVEAWAY!
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T A T T O O  O F  T H E  M O N T H

by
David Corden

There are some people whose work you 
never get tired of. I’ve known David 
Corden for a long time now and the man 
just keeps on getting better but if there’s 
one thing that will stop me in my tracks 
to look at closely, it’s a tattoo of a bear. 
Thus, with this, I have one of my favour-
ite artists doing one of my pet subjects. 
Win/Win. 

What I love about this particular 
piece is that it has a stack of life pumped 
into it. It’s not a flat image at all and 
those eyes… they’re alive—which is a 
di�cult thing to pull o . Mr Corden has 
also managed to give the piece a whole 
ton of emotion but what gives it a bunk 
over the wall to drive it above other sim-

ilar pieces of work is the texture. All of 
that ‘fur work’ is what gives it depth. I’d 
really like to see this fully healed in six 
months… and maybe I will.

It also has the distinct advantage of 
clever placement. Such a thing needs a 
good expanse of flesh to live on. Drop-
ping something like this on an arm 
would swamp the limb totally. The only 
place for a great bear tattoo is a leg or a 
back. In my honest, (reasonably) edu-
cated opinion, I guess you could drop it 
on your chest but it seems wrong. Too 
many hills and valleys to work around.

I would be proud to tote this around 
the world with me—it’s wonderful for 
all the right reasons. Game on.

DAVID CORDEN
davidcordentattoos.com
sempertattoo.com 

 DavidCorden
 sempertattoo
 tattoosemper
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A D V E R T I S E M E N T  F E A T U R E

It is not just the name, it is all about the striving to achieve more 
sufficient skin colour saturation and easy to use products

Tattoo art all around the globe has evolved mas-
sively in the past years, together with the tat-
too machines, needles and all kind of equip-
ment. So the Tattoo revolution is blooming, 

but not all of its segments. This drove a small brand, es-
tablished 2015, to move further the industry, utilizing 
new powerful tools such as hyaluronic acid, cold pressed 
avocado oil and complex of artists know-how with mod-
ern technology.

This is a brief description of the product which is an ab-
solute achievement for the project started from scratch, 
named GOODINK. What makes it special? It is not intend-
ed to be just the next brand “made from artists”, it relies 
on technology and its application in the art of tattooing. 
GOODINK’s chemist in charge has over 170 tattoo hours, 

more than 80 of which he spent during the development 
of the products. Development also includes experienced 
tattoo artists from UK, Germany, Finland and Bulgaria, 
together with dermatologist consultancies. And this is the 
magic that makes the brand so unique and recognizable. 
It is not represented by huge corporations, nor inkless re-
sellers—GOODINK IS KEPT IT IN THE FAMILY.

Now this family adopts artists all around Europe and 
USA as the product range keeps expanding.

GOODINK Tattoo Aftercare Cream
The first GOODINK product is the very first natural af-
tercare on the market to adopt the hyaluronic acid as 
an essential recovery tool as the technology provides 
easy application, skin sealing protection against small to 
medium impacts such as clothes friction and under this 
film—the skin remains moisturized and relieved.

GOODINK+ Tattoo Butter
With almost 20% cold pressed avocado butter GOODINK+ 
is an irreplaceable tool during the tattooing process and the 
aftercare for a new tattoo. It provides immediate relief for 
the skin, maintaining its elasticity and eliminating redness 
and swelling like no other product. GOODINK+ tattoo but-

WHY GOODINK
MATTERS NOWADAYS



 S K I N  D E E P  M A G A Z I N E  •  1 1

ter is an entirely vegan and 100% natural prod-
uct with no added perfumes or fragrances.

GOODINK Tattoo Jelly a.k.a. The Hybrid
A lot of tattoo artists remain loyal to the 
good old Vaseline, but the GOODINK team 
have noticed some drawbacks. So they took 
the very basic petroleum jelly, infused it with 
natural essences and oils to change the ther-
mal and physical properties to a required 
level. GOODINK Tattoo Jelly is of course pe-
troleum based, but achieved some significant 
Butter benefits like: longer lasting skin relief 

and redness elimination. It also protects the 
stencil and markers, and last but not least – 
does not clog the tattoo machine tips. ¢

Join the GOODINK family
website: goodink.ink
 distributor uk: dana@goodink.ink
www.facebook.com/GOODINKBG/
www.instagram.com/goodinkuk

Artist Angel Mitov, Chameleon Tattoo, Paisley, Scotland Artist Dimo Boychev, Black & White Tattoo, Karlsruhe, Germany

Artist Alex Rodriguez
Artist Petja Evlogieva, Artcore 
Tattoo, Sofia, Bulgaria

Artist Nino Dinchev, 681 Tattoos, 
Lyon, France
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What do tattoo artists do when they’re not tattooing? In After Hours, Wayne 
Simmons talks with some of his favourite artists about the things they get up 

to when the studio lights go down. This month, he meets Cesar De Cesaro from 
Body Garden Tattoo, Birmingham, tattooist and lifelong martial arts enthusiast

I remember, when I was twelve or 
thirteen, going along to a karate 
class with my buddy, Mogs. It ran at 
the local leisure centre on a Satur-

day morning. We’re talking the late 80s so 
no doubt Karate Kid was an influence on 
us as well as the many computer games 
we used to play. We’d stick it out for the 
first hour, learning a few moves, and then 
skip the second half to eat chips and play 
the arcade machine in the café upstairs. 
Safe to say, we aren’t black belts today.

Cesar De Cesaro started martial arts at 
a similar age. Owner of Birmingham’s Body Garden Tat-
too, he grew up in Brazil, a life he describes as “amazing 
and at the same time very di�cult and frustrating.” For 
Cesar, martial arts were the perfect escapism. “Being a 
hyperactive child, going to Tae Kwon Do class was pure 
heaven,” he smiles. “I could jump, roll, kick, punch. I’d 

run back home jumping and kicking the tra�c signs 
just to check how high I could reach with my feet.” 

He wasn’t sloping o� to the café for chips dur-
ing the break or slotting coins into any 

arcade machine. In fact, Cesar was 
completely smitten by the 

class. “There was no 

better motivation to go training than 
learning how to do a spinning heel kick or 
break wooden boards. I loved everything 
about it.” 

Cesar kept up the Tae Kwon Do for 
about five years before moving to Italy, 
where he trained in another form of mar-
tial arts, Kombat Hapkido. “It’s a varia-
tion of the Korean Hapkido,” he explains. 
“A more modern approach focused on 
day- to-day self-defence techniques.” It 
wasn’t the last time he would jump be-
tween disciplines – while martial arts in 

general have remained a constant in Cesar’s life, the hy-
peractive inner child in him, perhaps, has left him hun-
gry to try out new variations. He has worked with Bujut-
su Aikijutsu (“it’s like a mixture of Karate with the kicks 
and Katas and Kung Fu with all the circular and unusual 
movements”) and, most recently, Brazilian Jiu Jitsu 
(“basically chokes and submissions”). But, much 
like tattooing, getting one style down made it 
a lot easier to learn others. “Tae Kwon Do 
is a very strong base,” he says. “Moving 
to Hapkido you have pretty much 
the same kicks and punches, 
but it adds some wrist 
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control moves and some immobilisations too.” The big-
gest learning curve came with the Brazilian Jiu Jitsu. “It 
doesn’t have any kicks and punches and it pretty much 
happens on the floor, so it was quite di�erent to anything 
I had previously done.”

Belts and competitions haven’t been the most impor-
tant aspect of martial arts to Cesar. He did win one tour-
nament within the green belt category for Tae Kwon Do 
and another in forms (poon-se) and he was the coach for a 
training partner who won a tournament in Uruguay. But, 

I’D RUN BACK HOME JUMPING 
AND KICKING THE TRAFFIC SIGNS 
JUST TO CHECK HOW HIGH I COULD 
REACH WITH MY FEET
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ACHIEVING A BELT IS SIMILAR TO GETTING A TATTOO,” HE 
EXPLAINS. “TO GET A FIRST BELT IS LIKE GETTING A SMALL TATTOO

enjoy the process and feel that all this effort does you 
good and makes you a better person.”

Talking with Cesar, I find it hard not to draw more com-
parisons between his approach to martial arts and his 
approach to tattooing. As with martial arts, he won’t be 
pegged down to one particular style when it comes to his 
tattoo art.  “When I started, back in 1998, tattooing was 
quite di�erent than it is today. If you were a tattooist, you 
did every damn style that you were asked to, so, I used to 
do Japanese, Tribal, Realism, Black and Grey. That’s how 
it was so in those days.” He admits, when I push him on 
it, that neo-traditional is certainly something he’s doing 

overall, it’s been more about the process than the out-
comes. “Achieving a belt is similar to getting a tattoo,” 
he explains. “To get a first belt is like getting a small tat-
too. Getting a black belt can be compared to getting a full 
back piece: it requires dedication, commitment, e�ort, 
planning and flexibility so you can go until you finish 
what you started. But achieving belts is not the most im-
portant thing. What is important is to learn what you’ve 
been practicing and be happy with your improvements, 
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more of recently, but still refuses to pigeonhole himself 
– and rightly so. “Neo-traditional somehow matches the 
principles I follow since I started tattooing: clean lines 
and solid colours. But I think what sets my work apart 
is that I don’t really follow any style, so you can expect 
anything. I don’t mind doing the popular dot work and 
geometric/mandala stu� and I find it fun to mix that kind 
of style with solid colour work. I’m an artist you know. I 
don’t fit in any box. I don’t belong in any society or any 
community, or to any style. To me, labelling is to limit 
someone or something’s full potential.”

Cesar has had to take a break from martial arts training 

ACHIEVING BELTS IS NOT THE 
MOST IMPORTANT THING. WHAT 
IS IMPORTANT IS TO LEARN 
WHAT YOU’VE BEEN PRACTICING 
AND BE HAPPY WITH YOUR 
IMPROVEMENTS

due to injury but he’s keen to get back into it. “I love martial 
arts,” he says. “It’s always been part of my life and I hope to 
keep it this way. What I’ll do next I really don’t know. I’d 
like to be able to find a balance between martial arts train-
ing and tattooing, and work towards my black belt.”

Something tells me that day won’t be long coming. �



*

See website for terms and conditions.
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Earlier this year, Kyle Patrick, Chris 
Toler and Zach Decker of Seventh 

Sin Tattoo in Charlotte, NC set off on 
their first international tattoo tour. 
Wayne Simmons gets the lowdown 
in part one of our two-part special

 @seventhsintattoo   seventhsintattoo

It’s 5am and a bleary-eyed Zach Decker awakes to fif-
ty missed calls on his cellphone. They’re from Chris 
Toler, one of three artists working at the studio Zach 
manages, Seventh Sin in Charlotte, NC. Turns out 

a drunk driver had pummelled through the front wall of 
the studio—not the kind of thing you expect to be dealing 
with of a morning. “Chris was first on the scene and stayed 
there from around 2.30am until 7am,” Zach tells me, 
weeks after the event. “I tagged in and Chris tagged out, 
going home to get some sleep. Both Tivis and Kyle were 
onsite as well, keeping Chris company and collecting eve-
ryone’s tattoo machines and all the important gear.”

What made things worse was that this all happened 
about a week before the guys were due to set out on an 
international tour—their first time travelling and work-
ing together on such a scale. An upset like this could have 
killed those plans stone dead, but Zach wasn’t going to let 
that happen. He kept everyone’s spirits up, dishing out one 
of the most tried-and-tested tonics known to mankind: 
laughter. The Seventh Sin facebook timeline became a 
steady stream of memes mocking the incident, a whodun-
nit mystery with various suspects from pop culture such 
as The Hulk and Kool-Aid Man stood by that by now in-
famous hole in the wall. “Zach knows his way around an 
internet meme,” Kyle Patrick laughs, the other Seventh 

SINNERS
INC. PART ONE

THIS TEAM IS STRONG AS HELL, IT TAKES 
MORE THAN THAT TO KEEP US DOWN
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S I N N E R S  I N C .  P A R T  O N E

Sin artist set to join the tour. “And with the car incident in 
particular, it really helped to keep the whole team going.”

Meanwhile, Zach was working hard behind the scenes 
to get that hole plugged while the other guys just kept 
slinging ink, the studio remaining pretty much open for 
business the whole time. “We just smiled and laughed 
through it. It made me really happy that we could post 

that stu� online and have our family, friends and custom-
ers laugh with us. This team is strong as hell, it takes more 
than that to keep us down.”

For such a young team, the Seventh Sin boys have 
achieved a lot since opening back in 2015. A traditional 
home-grown brand—Zach is from Blacksburg, Kyle from 
Charlotte, Chris from Oceana West in Virginia, a town of 
only six hundred people—there was a hunger for success 
right from the get-go. It wasn’t long before they put their 

show on the road, Chris and Zach 
working conventions right across 
the US while Zach was still at col-
lege. “I would cut classes on Fridays, 
and we would drive all over the U.S. 
to start working shows. We found 

success doing that. First small awards, now every show we 
are taking home Best of Day/ Best of Show awards.”

The idea of doing an international tour was one that 
grew organically. The guys had set up some US dates for 
2017—Skindustry in PA, Alabama’s Space City and local 
show, Inkfest Live—when out of the blue they were in-
vited to work the Bergen Tattoo Convention in Norway. 

Chris Toler

I WOULD CUT CLASSES ON FRIDAYS, AND WE WOULD 
DRIVE ALL OVER THE U.S. TO START WORKING 
SHOWS. WE FOUND SUCCESS DOING THAT.
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A quick Google later and they realised that the Nurem-
berg Tattoo Convention in Germany was happening the 
week before. Through a mutual friend, Danny at Cult 
XIII, Zach and I got chatting online about maybe doing 
a feature on the tour. This in turn led to Mr Smith get-
ting involved and lo and behold the boys were down to 
work our very own Great British Tattoo show in London 
a week after Bergen. So what originally was meant to be 
a week-long trip quickly turned into a month-long tour. 
“Obviously the biggest challenges were trying to make 
sure all the dots connected,” Chris chips in. “The logistics 
of traveling to five countries and working three conven-
tions, well, there was a bit of guess and check but we did 
everything we could to make sure it went smoothly. Con-
sidering it was a first time experience of this capacity for 
any of us, it worked out as best as anyone could’ve hoped.”

Nuremberg proved to be a baptism of fire. They were out 
of their comfort zone at that point, nobody sleeping well, 
with something of a culture shock to deal with. “None of 
the organisation staff really spoke English and the floor 
was basically an ice hockey ring covered for the show,” Zach 
explains. “It was such a unique and incredible experience 
to set up our booth, something we have done thousands of 
times, and yet it felt so foreign and di�erent this time.”

Kyle agrees. He was nervous but also excited to see how 
his work, a definitively blackwork style, faired here. “For 
a long time I had been under the impression that black-
work stood out especially in Europe, being that it is seem-
ingly where the style came from and there are many in-
credible blackwork artists here,” he tells me. And true to 
Seventh Sin form, he fused some of those initial feelings 
of alienation into his art. “I spent the first day drawing 
flash based on sights and experiences from our first train 
ride; we went from Munich to Nuremberg through the 
German countryside. I remember the villages and how 
I connected them with the small country towns of the 
states; the ones you might drive through on a trip from 
state to state. But something struck me as di�erent. Each 
one had a distinct style, feel and architecture to them. 
The layouts and buildings were di�erent. Each village’s 
windmill had a di�erent feeling to it. And that was inspi-
ration enough to want to pick up a pen and draw.”

Day two came and Kyle got the opportunity to bring one 
of those memories to life, someone choosing his windmill 
design as a tattoo. “It felt really special that they were able 
to make that connection with me. My initial nerves sub-
sided and it solidified why we were so far from home and 

Kyle Patrick

NONE OF THE ORGANISATION STAFF 
REALLY SPOKE ENGLISH AND THE 
FLOOR WAS BASICALLY AN ICE 
HOCKEY RING COVERED FOR THE SHOW
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so far from our comfort zone. I guess tattoos are a univer-
sal language, and that set the tone for how I would view 
working for the rest of the trip. It was just the right size of 
convention to get our feet wet.”

Meanwhile, Chris was working on what would be the 
first milestone of the tour. “Yeah, I was fortunate enough 
to run into someone from the states who allowed me to 
do a Mega Man X character in my signature colour style,” 
he picks up. “It went on to take first place in the Classic 

category at the show. So the first tattoo day of the tour 
started o� by being a huge success and marked a step in 
my career that I had long waited for: to be an internation-
al award winning artist.”

Kyle and Zach couldn’t have been more proud of him in 
that moment. “I watched my best 
friend in the world become an in-
ternational award winning artist on 
the backs of a brand we had built by 
hand,” Zach beams. “Words can’t de-
scribe that feeling. He works so hard, 
he earned that moment.”

Nuremberg was a definite turn-
ing point for the guys. A quick pitstop in Prague and they 
were really beginning to ease into the tour: the beauty and 
density of the city, the gothic architecture on every corner 
proved inspirational. “Prague was when I think everyone 
really started to relax a bit on the road,” Zach says. “Trave-
ling became the new norm, new hotels stopped being hard 
to adjust to. We really started to enjoy the experience.”

And the best was yet to come. ¤
Don’t forget to come back next issue for part two…

S I N N E R S  I N C .  P A R T  O N E

Chris Toler

I WATCHED MY BEST FRIEND BECOME AN 
INTERNATIONAL AWARD WINNING ARTIST ON THE 
BACKS OF A BRAND WE HAD BUILT BY HAND. WORDS 
CAN’T DESCRIBE THAT FEELING

category at the show. So the first tattoo day of the tour 
started o� by being a huge success and marked a step in 
my career that I had long waited for: to be an internation
al award winning artist.”
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There’s hardly a need to say that the competition is tough in New-York and artists 
have push themselves to keep on the top of the wave. But it doesn’t seem to be 
a problem for Anderson Luna. At only 30 years old, things seem to have come 
quite naturally and easily for the tattooer having progressively found his way 

through the studios and made it to one of the most prestigious in town, Saved 
Tattoo. Some would say he’s blessed and they wouldn’t be wrong. Considering 

the considerable amount of religious figures he faithfully inks with strong details 
everyday, it is not an option to take lightly. A pact with the sky? Let’s ask him:

2 4  •  S K I N  D E E P  M A G A Z I N E

STAIRWAY TO 
HEAVEN
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You just made it to ten years of tattooing, how 
does it feel?
It’s definitely special. You hear all these old-
er tattooers, the big legends saying ‘If you 
haven’t been tattooing for 10 years you’re 
not a tattooer’. But now it’s done! People ask 
me to teach them all the time but I can’t take 
on an apprentice, I’m still a young tattooer 
right ? I can’t take that kind of stu lightly. I 
don’t know, maybe in five or six years when I 
have my own shop. I would never take on an 
apprentice or try to open up my own shop or 
anything like that before those ten years tat-
tooing. I’d rather be more secure and know-
ing that I’ve been doing it. 

The tattoo scene in New-York is busy, are you 
close to it?
I care more about my tattoos than every-
thing else. If I’m getting better then I’m 
happier. I’m not trying to hang out, to be in 
every tattoo show, event -New-York is my 
home and I have my friends here. Most of 
the tattooers come from other places, so 
when they come here, they meet tattooers 
and tattoo people, and that’s all. That’s their 
whole circle of friends. Every time I do see 
tattooers it’s always about eight of them al-
together! They always hang out together. 

But I never hang out with them, here it is 
my town.

When did you start getting tattooed?
Really young. I was doing gra�ti and used to 
hang out in the Bronx. I went up to this tattoo 
studio, Tu City, where Ces and Yes worked. 
They were also doing graffiti together and 
I wanted to meet them. While there, I was 
looking at the wall and I saw these draw-
ings of beautiful women, faces… and I asked 
who was the artist. That was Andre Malcolm 
(working at Invisible Ink at that time, now at 
Analog Tattoo in San Francisco). I met him 
and he completely took me under. He started 
working on my left harm when I was 15 or 
16… really young, not supposed to be tattoo-
ing me (laughs), and I kept in touch with him.

Were you drawing at that time ?
As far as I can remember I’ve always been 
drawing, painting and all that. Very early I 
wanted to tattoo, I thought it was a way of liv-

You have to be able to read an 
arm from across the room not 
only from very close
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ing, doing art. In any other kind of art field, you’re spending 
a lot of time alone, alone in your room making your artwork, 
but in tattooing you get to meet a lot of people. I was in this 
art program in the Bronx. I was about to go to an art school 
but right before that, these guys of Tu City were opening 
a shop and oered me to work there. I had done maybe 10 
tattoos on my friends, like small ones, and they gave me 
a chance. I stayed 3 years, starting with small motifs. An-
dre ended up working there as well. He helped me a lot, he 
taught me everything I know. Then I met Scott (Campbell) 
and he oered me to come and work at Saved in 2010. 

How di�cult was it to switch from paper to skin ?
A lot of things I had to ‘unlearn’ and then I got to learn 

the design for tattooing which is completely different. 
It has to be all planned out from the beginning, and fol-
low certain rules. Like, you have to be able to read an 
arm from across the room not only from very close. For 
me, the most important thing visually, is that it has to be 
readable. Enough contrast, enough skin, enough black. As 
readable as possible.

Still, you put a lot of details in…
I do. I want it to look amazing from afar and I want you 
to get close and there’s still something to look at. I try to 
make it so that it doesn’t get lost when you’re far away 
from it, with a strong impact. 

Your doing mainly religious figures, has it always been 
that way?
I’ve always been obsessed with religion. Since I was a 
child. My grandmother was catholic and she would take 
us to the church. I’ve always felt the shock of the space in-
side of it, being intrigued by the many images there, feel-
ing so much power and a lot of energy. I didn’t believe in a 
lot of this stu, I always had to question. I read a lot about 
dierent religions, but the imagery is always something 
that I really enjoyed. To draw and paint it is something 
powerful. I’m not so much into western religion and now 

I want you to get close and 
there’s still something to 
look at

S T A I R W A Y  T O  H E A V E N
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I’m very much into eastern. I love the western aesthetic 
and the images as well, but I relate much more to Hindu-
ism and Buddhism. They are more in line with my world 
view which is about here and now, self-transformation, 
making yourself better. Something more internal.

Is one imagery better than the other for tattooing ?
I have a lot of respect for these imageries but I think the 
style and the way it’s drawn is much better in the eastern 
religion - and it’s definitely better for tattooing. It’s been 
around longer, it’s older, and I feel like the more ancient 
it is, the more it’s been used and revered, the more pow-
erful it is. It carries more validation. The Indian stu it’s 
really fun for me to do, you don’t see a lot and there could 
be more tattooed. There’s more freedom to play with it, 
there’s always dierent styles, while there’s so many ways 
to do the Tibetan stuff wrong. I would like to do more 
Egyptian, because I don’t see that much out there. It’s re-
ally untapped and it can definitely be developed. 

How do you go through your references ?
I have a lot of books. Too many. A thousand in my house, 
they’re everywhere. I like to collect them. I like to have 
them with me, I do read a lot. Anytime you look at a ref-
erence it’s hard, I can spend two hours with them and 
not achieve anything! Just be aware that you can get lost 
in references, there are so much, and that’s enjoyable. 
Sometimes I’m like ‘Oh my job is just to find references!’. 
A lot of times though, I find a handful of dierent images 
I like and I collage them all together. 

You only work in black and grey, why?
I understand it better. I concentrate more on the form, 
the line, the contrast, it frees up more space in my brain. 

I would like to do more 
Egyptian, because I don’t 
see that much out there. 
It’s really untapped and it 
can definitely be developed
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S T A I R W A Y  T O  H E A V E N

I like the look too. I don’t have any colour 
tattoos myself. It’s good for everybody, no 
matter what is the colour of your skin. Some-
times colour can only look good on a certain 
type of skin, but I want tattoos to be accessi-
ble to everyone. I think also that it heals bet-
ter over time. Colour is fine to me when it’s 
flat, graphic, and Japanese style. 

Do you feel like being part of a specific style?
My stu doesn’t really fall into one specific 
genre of tattooing; mine is more in between 
stu. I definitely like that illustrative kind of 
look for tattooing. The very photo-realistic 
stu is very impressive but every time I see 

it I don’t like that it’s based on a photo, the 
reproduction of an image. I don’t like to copy 
I’d rather create an image, especially for tat-
tooing. I try to make a little bit more graphic, 
it ages better, lines are really important and 
that is something that misses also to photo-
realistic stu, but you need it for tattooing.

There’s a lot of a peace in your work…
There’s no violence in my work. I feel like 
most people that come to me want some-
thing that’s just beautiful. They want some-
thing that is not super intense. I think it has 
more power to it. I try, in every tattoo, to see 
how peace feels, more than anything. I like 
faces, I think that’s something very power-
ful, weather that’s a deity, a Saint… it’s not an 
easy thing to draw, but it catches our eye. The 
content of the image is something that is sup-
posed to be beyond us, in some ways. £

Sometimes colour can only 
look good on a certain type of 
skin, but I want tattoos to be 
accessible to everyone

www.savedtattoo.com/
 andersonluna/
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Winston. Winston the Whale. It’s a great name for a great tattooer and if you’re 
a lover of tattoos a little out of the ordinary, you came to the right place…
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In a tattooed world that is over-pop-
ulated with photo-realism, repeat-
ed concepts and peony flowers (oh, 
how I pour disdain, tar and feath-

ers on peony tattoos—the floral equiva-
lent of finding a colony of wasps living 
in your car), when an artist comes along 
brandishing thought and excitement in a 
clean and tidy package, count me in.

Winston the Whale—or Dave if you 
prefer—has been splashing in the waves 

of my radar for the best part of a year 
when, as luck would have it, I saw he was 
working a guest spot at The Circle on the 
very same day I would be passing by. Gift 
horse/mouth and all that. A call or two 
later, I squeezed myself into a hole in his 
schedule and sat down with the very tal-
ented and equally unassuming man that 
has been riding the wave of ‘internet sen-
sation’ for the best part of a year now…

For me, the roots of Dave’s 3D work go 

DOUBLE
VISION
DOUBLEDOUBLEDOUBLEDOUBLEDOUBLEDOUBLEDOUBLEDOUBLE
VISIONVISIONVISIONVISION
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Although the 1950s are most 
often considered the 3-D movie 
decade, the first feature length 
3-D film, ‘The Power of Love’, 
was made in 1922. Since that 
time the use of 3-D technology 
in cinema and on television has 
drifted in and out of mainstream 
popularity. 3-D glasses make 
the movie or television show 
you're watching look like a 3-D 
scene that's happening right in 
front of you. With objects flying 
off the screen and careening 
in your direction, and creepy 
characters reaching out to grab 
you, wearing 3-D glasses are 
supposed to make you feel like 
you're a part of the action (they 
didn’t in the 1980s, trust me 
on that!) and not just someone 
sitting there watching a movie.

way back. It’s not only the simple 3D e�ect 
but the look and feel send me right back to 
the work of cartoonist Tex Avery. The gener-
ation gap suggests that isn’t so but that’s the 
feel I get. Perhaps it’s the spirit of the crea-
tion that comes through:

“There’s definitely a lot of 60s and 70s 
coming through in my work. I’ve always been 
drawn to the older cartoons. Felix the Cat is a 
big one but you can come right up to include 
Animaniacs as well. On TV there would be re-
runs of that stu� all the time - cartoons have 
always been my ‘thing’. They always make 

me feel good but you know, I can’t stand this 
new 3D animation shit. It totally loses it for 
me. It kills all the things I love about car-
toons, like hard black lines and flat colours.”

This style of tattooing is not for everyone 
and I wonder if Dave can put his finger on 
why his clients have become his clients. Was 
there an ever pressing need for something 
left-field like this that nobody had stumbled 
upon before?

“Well only because I put myself out there 
and did it. Naturally, a lot of requests you get 
as a tattoo artist are for what you’re current-

D O U B L E  V I S I O N
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ly doing, so people see that I did a space age ray-gun and 
guess what, the requests come in for me to do a ray-gun. 
With the 3D tattoos though, I really wanted it to keep it 
true to the throwback style—to resonate with the nostal-
gia of the 3D magazines.”

Do they work with the glasses on?
“Well they definitely look trippy with the glasses on but 

to get yourself a true anaglyph image requires a flat neu-
tral background which you don’t get with skin because 
of the contours. It really needs to lie flat and also there’s 

a third layer in the middle and I guess you could do that 
with the tattoo but it would be way more tedious than the 
process I actually use—which is basically doing two sten-
cils and overlapping them. It’s a whole formula that’s way 
more technical than I realised when I started doing them.

“This guy from Seattle asked me to do it and I figured 
I’d give it a try—so it wasn’t really my idea I guess—but it 
looked really cool and I dropped it up on Instagram and 
that’s how the whole thing got started. Then I started 
down the road of seeing if I could create a real 3D tattoo 
that actually pops, but it’s way more complicated than I 
realised—it’s just… I don’t know, maybe it’s possible but 
you’d have to get into colour matching for it to react prop-
erly with the gels in the glasses, so if you used a slightly 
di�erent red or blue, it’s not gonna pop like it should.”

It’s a sign of the times when a man can suddenly be de-
clared ‘Instagram famous’ by the internet community 
but that sounds an awful lot to me like when you are an-
nounced to be an overnight success.

“Ha—yeah, I had been building my following before I 

NATURALLY, A LOT OF 
REQUESTS YOU GET AS A 
TATTOO ARTIST ARE FOR WHAT 
YOU’RE CURRENTLY DOING
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Most human beings come 
equipped with two eyes and an 
absolutely amazing binocular 
vision system. For objects up 
to about 20 feet away, the 
binocular vision system lets us 
easily tell with good accuracy 
how far away an object is. For 
example, if there are multiple 
objects in our field of view, we 
can automatically tell which 
ones are farther and which 
are nearer, and how far away 
they are. If you look at the 
world with one eye closed, you 
can still perceive distance, 
but your accuracy decreases 
and you have to rely on visual 
cues, which is slower.
To see how much of a difference 
the binocular vision system 
makes, have a friend throw you 
a ball and try to catch it while 
keeping one eye closed. Also 
try it in a fairly dark room or 
at night, where the difference 
is even more noticeable. It 
is much harder to catch a 
ball with only one eye open 
than with two eyes open.
The binocular vision system 
relies on the fact that our 
two eyes are spaced about 2 
inches apart. Therefore, each 
eye sees the world from a 
slightly different perspective, 
and the binocular vision 
system in your brain uses the 
difference to calculate distance. 
Your brain has the ability to 
correlate the images it sees 
in its two eyes even though 
they are slightly different.

started tattooing—I had a whole career as an 
artist before I picked up a machine, I already 
had something like 10,000 followers—so tat-
tooing just gave it a di�erent life. Tattoos on 
Instagram work so well but what catapulted 
the whole thing was when Huffington Post 
did a feature on me and that had a domino ef-
fect into BuzzFeed – the next thing I know, 
two news stations turn up at the studio to in-
terview me and it just went viral.”

What happened next goes some way to 
explaining why Dave can be a little di�cult 
to contact:

“It got nuts. I took all of my contact infor-
mation down. I hardly answer direct mes-
sages anymore either unless something 

really catches my eye. People ask so many 
questions and I don’t want to spend all of my 
time answering things I’ve already answered 
twelve times already—I could but then there 
would be no time to actually do any work.”

“Honestly, I went through the most intense 
period of anxiety when it blew. It fucked with 
my head quite a bit. The recognition is great 
because I’d been working hard you know, 
but I never asked for this avalanche. I didn’t 
want to be a hermit but I didn’t want…. well, 
the thing with tattooing, is it’s not like art 
where somebody comes along and says ‘Good 
job, we really like your art’—well, they do but 
the bit that comes after is ‘gimme, gimme, 
gimme’, and inevitably it’s stu� that’s really 

D O U B L E  V I S I O N

IT’S A WHOLE FORMULA THAT’S WAY MORE 
TECHNICAL THAN I REALISED WHEN I 
STARTED DOING THEM
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personal to them and you start to ask yourself if you can 
really do this for them and it’s emotionally draining.

“So that’s why I only ever open my books up once in a 
while because I do take the time to read my messages. I 
have a hard time ignoring people—it takes conscious ef-
fort to do that for me. Some people are really good at it, 
but not me. If somebody mails me with an idea, I have to 
read it and think about it and the best way for me to deal 
with it, is to keep it as minimal as possible.”

I once (or twice) went to the place where ‘they’ keep 
the switch. The one that you flick when you’ve just had 
enough of the noise of the internet—I ask him if that’s 

ever something he’s considered too:
“No. Not really. I go through periods where I take a step 

back and stop looking but I will look once every few days 
or so. I get a new message to do something every 15 min-
utes or so—24 hours a day. Nobody can keep that kind of 
diary. I have to use self control.

“I generally work up a design I want to do and ask if 
anybody wants it, but when it comes to custom work, I 
like to see that they know what the deal is. Some people 
will hand over a long brief with meaning and life stories 
but that leaves no breathing room, so a stripped down de-
scription that lets me work is the best. If you said ‘I want 

I WENT THROUGH THE MOST INTENSE PERIOD OF ANXIETY 
WHEN IT BLEW. IT FUCKED WITH MY HEAD QUITE A BIT
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a ray gun’, I can do a million things with that. 
Or, ‘I want a wolf head with some trippy psy-
chedelic shit going on’—I can do that too and 
we can make it look fucking awesome. But if 
you’re going to start telling me what colours 
you want and special requirements for its 
eyes, then you’ve lost me. There’s a ton of ex-
pectation that will never be met from my side 
working with a brief like that.”

In keeping with a train of thought I’ve been 
following recently, I take Dave down the road 
of ‘copying’. Some artists really don’t seem to 
mind but others, very much so. I think I know 
where this question will end:

“I’ve seen a few for sure. I go through an 
initial ‘fuck you dude’, but then I consider 
that the guy was obviously into doing some-
thing di�erent and I’ll mail them: ‘Don’t ever 
do this again’ and once I had a reply that 
went, ‘Sorry dude, I honestly didn’t think you 
would be upset!’—and from repeated ver-
sions of that, I figured out that some people 

genuinely don’t know that it’s wrong.
“The thing about it is, if it’s a custom tattoo 

done specifically for a client and they see that 
knock o�, their own tattoo is going to feel less 
special, it devalues my work and if I don’t say 
something and get that copy at least taken 
down from the internet, it’s going to make 
other people think it’s OK.

“I also get people mail me asking me to 
draw them something so they can get it tat-
tooed somewhere else. Again, that’s an edu-
cation thing—you don’t want somebody else 
tattooing my work on you. It looks how it 
looks because I did it. The materials I use, 
the way my hand works, the way I pull lines 
makes my tattoos look the way they do and if 
somebody else does it, it won’t look like my 
work anymore. Why would you want a knock 
o� piece on your body for the rest of your life?

“It’s 2017 man—we’re all saving up and 
waiting for good tattoos, right?”

You’d like to think so. You really would… §

D O U B L E  V I S I O N

IF YOU’RE GOING TO START TELLING ME WHAT 
COLOURS YOU WANT AND SPECIAL REQUIRE-
MENTS FOR ITS EYES, THEN YOU’VE LOST ME. 
THERE’S A TON OF EXPECTATION THAT WILL 
NEVER BE MET FROM MY SIDE WORKING 
WITH A BRIEF LIKE THAT

In a cinema, the reason why 
you wear 3-D glasses is to feed 
different images into your eyes 
just like a View-Master does. 
The screen displays two images, 
and the glasses cause one of 
the images to enter one eye 
and the other to enter the other 
eye. There are two common 
systems for doing this:
Although the red/green or red/
blue system is now mainly used 
for television 3-D effects, and 
was used in many older 3-D 
movies. In this system, two 
images are displayed on the 
screen, one in red and the other 
in blue (or green). The filters 
on the glasses allow only one 
image to enter each eye, and your 
brain does the rest. You cannot 
really have a colour movie when 
you are using colour to provide 
the separation, so the image 
quality is not nearly as good as 
with the polarised system.
At Disney World, Universal Studios 
and other 3-D venues, the 
preferred method uses polarised 
lenses because they allow colour 
viewing. Two synchronised 
projectors project two respective 
views onto the screen, each with a 
different polarisation. The glasses 
allow only one of the images into 
each eye because they contain 
lenses with different polarisation.
There are some more complicated 
systems as well, but because they 
are expensive they are not as 
widely used. For example, in one 
system, a TV screen displays the 
two images alternating one right 
after the other. Special LCD glasses 
block the view of one eye and then 
the other in rapid succession. 
This system allows colour viewing 
on a normal TV, but requires 
you to buy special equipment.
So there you go… just in 
case you were curious 
what it was all about.
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Catching up with a man who is constantly on the road and moving from place to 
place can be tough but eventually, all paths cross somewhere on the planet. The 

boss sits down with Noon—one of his favourite tattooers—to see what gives

AFTER THE
MORNING

In the beginning, the ‘Art Brut’ school of tattooers 
were the ones I fell in love with when I first started 
to dig into what tattooing really had to o�er and cu-
rious as it may be—at least to me—the core of that 

group has never really changed. It’s still the same people, 
pushing themselves harder and harder on a daily basis, 
never repeating and always growing. One of the artists 
always at the front of this pack is my buddy, Noon.

He’s been tattooing over twenty years now and has seen 
them come, go, come again in a never ending spiral of dis-
posable souls—but back when he started, there were other 
big names who put stakes in the ground too. Paul Booth and 
Guy Aitchison to name just two. Their names are still nailed 
to the top of the tree now but my questions for Noon—hav-
ing been in the trenches for long enough to have a solid 
opinion and dispensing with any small-talk you can all find 
online—begin with, are we in a good place right now?

“You’re right—those artists were definitely the first to 
bring some fresh air to the tattoo world. Bugs and Xed 
were also guys that impressed me a lot too. We really need 
to remember that tattooing was totally di�erent at that 

time and that the last 
20 years has been a big 
fucking revolution for 
the whole scene.

“Back then, the tattoo 
was really locked down 
to a few of categories 
from which it was really 
difficult to get out of. 
Japanese, Traditional 
A m e r i c a n a ,  T r i b a l , 
Neo-Tribal, Realistic—
and that was it. It was the same for the people coming for 
tattoos. At my small place in France, I started as a profes-
sional in 1996 covering jailhouse tattoos, doing religious 
designs on gypsy guys, skull heads on punks and rockers 
and dolphins and palm trees on just a few tattoo lovers 
who wanted to escape from the ‘normal’ people. The tat-
too was—in France at least—mainly for the bad guys.

“One generation later, everybody is getting tattooed 
and the tattoo is now mainstream. 
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Do tattooists still really need to copy 
other people to make money?
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“Has it changed for the better? I think so. Especially for the people 
getting tattooed. I can proudly say that what we did 15 years ago—me, 
Lionel or Yann—was to bring a more ‘arty’ and personal vision to the 
tattoo scene and we definitely opened up the tattoo to a large percent-
age of the public that were definitely not seeing themselves in the 
standardised designs on o�er at that time.

“But it was a long fight for us to get accepted. A really long fight, but 
the fight was beneficial for all of the generations of tattoo artists that 
followed and people getting tattooed. More and more artists are en-
tering the tattoo scene and it is definitely much easier now for them 

to put forward their own work and develop it.
The point is, that the internet and especial-

ly social media (that we did not have at our 
time) is also helping a lot. And this is good. It 
means people now have more choice. In my 
opinion, not enough, but they definitely have 
more options and a larger range of artists to 
get tattooed from. 

“The quality is there now too. Everything is 
better, from machines to needles and inks. You 
just need to open a 20 year old magazine to see 
how the quality of the tattoos has changed!

“On the other hand, I still find the tattoo 
scene quite constrained. Maybe because it 
is now ‘fashionable’ to get tattooed. Let’s 
see what will come up over the coming years 
when this fashion wave will go away.

“On the artist side, it is also better. It is re-

A F T E R  T H E  M O R N I N G

You just need to open a 
20 year old magazine to 
see how the quality of 
the tattoos has changed



 S K I N  D E E P  M A G A Z I N E  •  6 3

ally easy now to be a tattooist who specialises 
in one style or another because the demand is 
there. This is good for everybody. For the tat-
tooist first because he can get better and bet-
ter in his work and give the best of himself and 
not waste his time doing stuff he is not good at.

“Finally—and to close the question—twen-
ty years ago when we entered the emerging 
tattoo world, I think we were really paying 
close attention to what the ancients were 
telling us about what you can do or not do. 
I think this knowledge from the ancients is 
something to take into account when you are 
entering the tattoo scene.

“One thing that was really important back 
then for me was that you are getting a tat-
too for life, so try to future proof it as much 
as you can. It also means that you cannot do 

everything you want in tattoo. Tattoo is an art medium with its own 
limits. Now, a lot of tattooers do not really care about tattoo history. 
As soon as they can make money, that is enough. I’m seeing more and 
more tattoos posted on social media that I know will not last forever 
but more than that, they will be fucked up in a year or two. Some tat-
tooists are not doing tattoos, they are just making good pics for insta-
gram and facebook. And I’m not really sure they are telling that to the 
people they are tattooing.

“Consumer society has definitely entered the tattoo scene and I do 
not find that good at all. But that is just a personal opinion.”

Personal it may be but it’s one I share. Modern day living is not 
geared up for recognising a tattoo is for life and not just for Christmas. 
It’s a subject we could bat across the table for hours but I came to talk 
about him, not everybody else.

Somewhere along the way, I heard that he likes to think of his tattoos 
as ‘love stories’ and as a consequence of laying out his stall with these sto-
ries for all to see, I wonder if he ever gets people asking him for work he 
quite obviously doesn’t do anymore. Stranger things happen out there!

“No, it never happens! In fact, there are two different directions in 
my work: one is more abstract, the other one is more figurative. In the 
last one, I am telling those stories, but all the people that come to me 
are doing it because they fell in love with my work first. Maybe the 

It is really easy now 
to be a tattooist who 
specialises in one style 
or another because the 
demand is there. This is 
good for everybody
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‘love story’ starts at that time—but they all understand it perfectly, 
so people asking for other styles from me definitely never happens!”

Here’s something that’s probably very particular to Noon’s peer 
group of artists. They do not get copied—not so far as I have seen any-
way, and I see a lot! Is recreating the work too obvious a steal? Maybe 
even too hard? Or is it more that the people who want these kind of 
designs actually want the real/original artist do the work?

“You’re right. I am not copied that much. I am ‘inspiring’ some tattoo-
ists but not getting copied. I think that may be because my work is too 
distinctive in the first place. If you copy it, people will immediately see 
that it is a copy. I draw directly onto the skin so that is also a dynamic 
that you cannot copy easily. All of my tattoos are designed directly on 
the body so they will fit to one body but not to the next guy coming along.

“I can also modestly say that it is quite technical and that you need a 
fair amount of experience in tattooing before copying such work. I de-
veloped some techniques I am using that are also not so easy to copy.

“It’s a good point though, maybe you’re 
right. Maybe people just want to get the orig-
inal. That is definitely not an easy question 
to answer but do tattooists still really need to 
copy other people to make money?”

With so much great original material com-
ing out from all over the world—particularly 
in Europe—I wonder if Noon pays much at-
tention beyond his close friends or does he 
try not to look at it so that he is not influ-
enced by it in any way…

“I still look to people that are showing great 
artworks. I love art more generally speaking 
and I need to consume some everyday wher-
ever it comes from. There is some good art 
coming out from the tattoo world today, so 
why would I not look at it! Some even inspire 
me sometimes, but not more than the art 
I am eating up everywhere else. I am really 
happy when I see a new artist working with a 

A F T E R  T H E  M O R N I N G

One thing that was 
really important back 
then for me was that 
you are getting a tattoo 
for life, so try to 
future proof it as much 
as you can
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new sensibility. I am spending so much time 
looking at what is new at the moment but I’m 
still probably missing a lot of new and up-
coming great artists.”

One of the bigger reasons for catching up 
with Noon today is that I saw he had an exhi-
bition of his art recently—this was news to me, 
which is mighty remiss considering I would 
call myself something of a fan of his. He has a 
new linocut available for a start—is this some-
thing new that we can look forward to over 
the coming months? I guess it’s something he 
would do a lot more of if he weren’t so busy…

“Definitely, I really like doing linocut. 
There’s never enough time but I am trying to 
do one or two every year. It is really close to 
the tattoo in spirit as you are not allowed to 
make any mistake. There is no way back. One 
mistake and you can fuck up hours of work. 
That is something I am also now developing 

in tattoo. I have just started some new tattoo works called ‘Black is 
Back’ and it is about big, flat black ‘linocut’ style designs. This is some-
thing that I really want to do more in the future.”

If you had put me in front of the exhibition and asked me who the 
work was by, I wouldn’t have had a clue it was Noon. Perhaps that’s 
the whole point. To work at art but allow it to express himself rather 
than his clients.

“Most of the artworks I did in the past were definitely closer to my 
tattoo work, but my tattoo art is a real tattoo art. I should explain that 
better for you: My tattoo art has not been developed on canvas or paper 
and then adapted to tattoo. It has been developed to get tattooed, to fit 
the body, and every time I had to do it on other media, I had to adapt it 
as I was never satisfied by doing it the same way on another medium.

“So when I got the chance to get this new larger place for painting a 
year ago—which is 100% dedicated for painting—I really thought about 
what I wanted to do. I could have made it easy for myself and adapted 
my tattoo work onto another medium, stamp ‘NOON’ on it and sell it 
in five minutes online but I decided to make something 100% new and 
start in a new direction from the very beginning, making it exciting and 
challenging for myself and not using my tattoo background.
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“I found this second option much more 
thrilling. Also, I have wanted to work with 
‘matter’ for a long time. I was not able to do 
that with tattooing. I also really needed to say 
something different with my art today. My 
tattoo art is enough to say what I have to say 

in that way, but what I still have to say, I need 
to do it in a di�erent way now.”

Does modern tech feature at all in this 
workflow?

“That’s not really my cup of tea, but I have 
used it sometimes. You can do a lot with it. 
Xoil—and before him Je�—developed a new 
kind of tattoo using this media and I really 
love their work. It’s is a modern version of 
the collage, but we can see too much work 
done this way now in tattooing. It starts to 
become di¢cult to digest.

“I do not have too much opinion on the medi-
um though. So long as you can make something 
good, I do not really care about the medium and 
I have seen some really good art work online.” 

As usual, I’ve likely gone way over time and 
way over the space I have available to cram 
five pints into a pint jar but I think it’s worth 
it. Noon is one of the finest tattooers around 
in the world today. I thought that ten years 
ago and I still think it now… and that’s not 
something that happens very often. ¥

noontattooart.blogspot.co.uk
 noonkamikaz
 NOON.TATTOO

noon-nuna.tumblr.com

A F T E R  T H E  M O R N I N G

I also really needed to 
say something different 
with my art today
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Covering your skin in intricate art is one thing, but blacking 
out entire limbs is another. Beccy Rimmer chats to artists and 

clients who believe that black is the new… well, black

PITCH 
BLACK

The sharing of extreme black-work tattoos on 
public forums is often met with a mixed re-
sponse. Anyone who follows tattooists dedi-
cated to solid black tattooing or individuals 

who wear black-out sleeves will know the comments of 
which I speak: why would you do that to yourself, it’s not 
art, there’s nothing to look at, and so on. As Su�olk-based 
tattooist Sam Rivers admits: “People feel shocked to see 
such a drastic tattoo, be prepared for a lot of questions!”

Reading some of these reactions, it came to my atten-
tion that, as other forms of tattooing increase in popular-
ity (watercolour, neo-traditional, etc.), we are perhaps 
unaware and uninformed about why these forms of bold, 
black tattooing can be just as (if not more) beautiful as 
their fellow tattoo styles.

Tattooist Jasn Basn reminds us that black-work is noth-
ing new: “it’s actually one of the oldest styles of tattooing 
known to man, and it’s just coming full circle in a di�erent 

form.” For him, and Germany-based tattooist 3Kreuze, 
the process of creating work of this kind transports us 
back a time of tribal tattooing, when marking your body 
was a prolonged ritual of self-awakening, a very di�erent 
experience than our modern-day receiving of smaller, 
intricately-designed tattoo pieces.

For a tattoo aesthetic that utilises only one colour, there 
was clearly so much to say about solid black-work: the 
pain, the ritual, the transformation. I was keen to speak to 
these three tattooists who were dedicated to black in very 
di�erent ways. Sam Rivers, Jasn Basn and 3Kreuze are all 
committed to an art-form that celebrates the use of this 
single colour solidly across large areas of the body. I knew 
they could shed light on this all-encompassing aesthetic 
and allow us to explore why it’s a special act of devotion 
from both client and artist.

Both Jasn and Sam often utilise heavy black alongside 
intricate pattern-work: “most of the time I use black-

 S K I N  D E E P  M A G A Z I N E  •  6 9
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work to create negative space areas,” says Jasn. For him, 
these solid black areas create a balance between light and 
dark, detailed and simple. “Large areas of blacked-out 
space create more contrast,” confirms Sam. In his work, 
solid black can ensure that everything else is “more read-
able.” Having bold, black areas doesn’t just allow the eye 
to focus on nearby pattern-work but also makes certain 
that the design can be appreciated from a distance. For 
Jasn this is “a huge aspect of tribal tattoos for millennia.” 
From afar, the tattoos’ flow can be appreciated, and the 
heavy black-work allows the entire piece to “accent the 
natural structure of the anatomy.”

Whilst creating something that is “aesthetically pleas-
ing” is the top of Jasn’s list, tattoo artist 3Kreuze believes 
that pure black represents something much deeper than 
its aesthetic form. As well as tattooing solo, he’s recently 
formed a new tattoo art collective ‘Brutal Black’ with tat-

tooists Valerio Cancellier and Cammy Stewart. Together, 
the three artists tattoo large-scale, solid black body-suits 
on individuals across a short period of time. Their last 
project was in Germany and it continues this Autumn in 
Italy with a brand new canvas. If you’ve followed the pro-
ject online (search Instagram @BrutalBlackProject) you’ll 
see instantly that the tattoo experience about so much 
more than the tattoo itself. For 3Kreuze, it’s about “the 
pain, the blood, the crying, screaming and begging,” which 
he says are all necessary for the beautiful end result. The 
Brutal Black Project confirms that this approach to tattoo 
art isn’t just about the final product on skin, it’s about the 
journey undertaken by tattooist and client, the marrying 
together of souls through a savage yet spiritual ritual.

3Kreuze’s original attraction to this work was an at-
tempt to create something “more interesting than flash 
stolen from old dead tattoo pioneers”. For many, tattoo-
ing is the use of similar imagery, the repetition of classic 
flash, the mimicking of particular rules and techniques. 
3Kreuze’s strong black-work, however, challenges these 
older traditional tattoo forms through its omission of what 

BE PREPARED FOR A LOT 
OF QUESTIONS!

P I T C H  B L A C K

tooists Valerio Cancellier and Cammy Stewart. Together, 
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we usually consider the core elements of many modern-
day tattoos: a particular image, a limited time in the tattoo 
chair, bold outlines, shading, colour blending, contrast, 
di�erent tones and saturations. With work that blacks-out 
large sections of the body, there is no room for these usual 
considerations. “Go big or go home,” says 3Kreuze.

Read any tattoo blog or magazine article and you’ll 
see that tattoos also often have specific meanings to the 
wearer—they are more often then not representations 
of loved ones, memories, concepts and ideas. With these 
radical tattoo approaches, however, artists and clients 
are looking past ‘the why’. There is no meaning, no his-
tory, no sob story, “just a body filled with black ink,” says 
3Kreuze, “that’s it.”

As well as making a strong statement against tradition-
al tattoo forms and the concept of meaning, solid black-
work challenges an aspect of a digital-age tattooing that 

is all too common—copycats. Every single day the same 
tattoos are recycled, re-traced and re-tattooed, and this 
made 3Kreuze specifically love his primitive art-from 
“from the first day I saw it—you can’t steal a culture, de-
sign or idea, as it’s just big, black spots on the body.”

His artistic approach may have a strong motive in terms 
of his own personal challenging of previous tattoo ap-
proaches, but that’s not to say that the artist still puts his 
client’s motivations first. The individual being tattooed, 
and their connection to the project, is just as important: 
“I always take time to talk with the person before-hand… 
I need to know [them] before we work together. A big ses-
sion like this, ideas grow together during the process.”

Artists aside, how does this work like this make its 
wearers feel and why are they drawn to it? I spoke to 
model Kate (aka Mandala Kitten) who is in the process 
of blacking-out sections across both of her arms. “Having 

MOST OF MY WORK IS COVER-UP—THE MORE SHIT 
THE CLIENT HAS, THE MORE BLACK HE WILL GET
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sold black makes me proud,” she says. Kate is adorning 
her arms in this way to blacken-out old work that couldn’t 
have been covered any other way. I wondered—was a solid 
black-out tattoo always a cover-up, or were there other 
motivations present?

“Most of my work is cover-up,” admits 3Kreuze, “the 
more shit the client has, the more black he will get!” In 
recent years especially, black-out tattoos have definitely 
become more common as forms of cover-ups: “people are 
very accepting as black-work as a cover-up option,” con-
firms Jasn. Black-outs, blast-overs (where you can see 
the existing tattoo in the negative space) and white ink 
over black are just some of the options when considering 
heavy black-work as a potential cover.

All artists confirm that cover-ups aren’t always the mo-
tivation, and “some people just love black-work” (Jasn). 

3Kreuze explains that it’s not often 
terribly bad work that sits beneath 
the black-out. The intentions for the 
client aren’t always specifically to get 

rid of something horrible and unwanted, but often if they 
are drawn to a solid black look, incorporating or going 
over existing work can just be something that needs to 
happen in order to do the new project justice. It’s “tattoo 
e¡ciency” as one my own tattooists recently described.

It doesn’t take a rocket scientist to deduce that black 
covers anything. That being said, executing an area of 
solid black shading is an immense skill. Many aspects 
need to be considered and it’s not as simple as just wip-
ing across existing work. As Jasn explains, scar tissue that 
may appear from the old tattoo needs to be contemplated 
prior to starting as it will show though and often be ac-
centuated.

Time must be taken to allow the skin to settle between 
sessions and “you just need to make sure you don’t damage 
healing tissue”. I’ve seen many unsuccessful black-out tat-

BLACKING-OUT SLEEVES IS 
INCREASINGLY POPULAR BUT 
THAT TAKES NOTHING AWAY FROM 
ANYONE GETTING IT—THIS TAKES 
FULL-ON COMMITMENT

P I T C H  B L A C K
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toos myself, so don’t be fooled into thinking that any tat-
tooist can take on such a challenge. Smooth black-work is 
di¡cult to achieve and it takes, not just skill, but patience 
from the artist. This mental requirement is one of Jasn’s 
greatest loves with his art-form: “bringing that medita-
tive, repetitive approach calms and clears my mind.”

Also, as with any tattoo, seeing how an artist has cre-
ated solid black-work fresh, and how it has healed, are 
two very di�erent ball games. Watching his work evolve 
over the years is extremely important for Jasn and as a 
client, seeing how an artist’s work heals over time is key 
in knowing which tattooists in the world have mastered 
this specific craft.

One of the questions I was keen to pose as part of this 

exploration was—is the black-out tattoo sleeve merely a 
trend? Has its position on many popular tattoo influenc-
ers encouraged a new generation of black-out fans who 
may adorn their bodies in this way for a specific, almost 
celebrity-influenced, reason? All artists agreed that any 
concept of trend needs to be put aside, and cannot even be 
properly considered as these tattoos will always remain to 
be “huge commitments”: “blacking-out sleeves is increas-
ingly popular but that takes nothing away from anyone 
getting it—this takes full-on commitment,” explains Sam.

3Kreuze confirms that there is no concrete answer to 
my question, as these tattoos “are not really about trend or 
lifestyle, they are for life and not comparable to fancy let-
tering copied from Pinterest.” These decisions are so huge 
for the client, they can never be compared to previous and 
current tattoo trends. As Jasn says, “of course there will 
always be those who do it because they see others do it, 
that’s human nature to fit in, but the people who get this 
work truly do see the beauty in it, for whatever reason.”

Just like this sacred art-form, we shall come full circle 
and end with an exploration of the questions that gets 
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asked repeatedly in response to this tattoo style: can we 
call it ‘art’? Many look at a large, solid area of black and 
criticize them for not being “artistic”. Model Kate con-
firms that many can see black tattoos like hers as “radi-
cally o�ensive”. For me, importance lies in the perhaps 
seemingly contradictory truth that art isn’t actually just 
about how something looks. Especially with tattooing, an 
art-form steeped in rich ritualistic history, the process, 
emotions and connections remain just as, if not more, 
important than the piece of work itself.

Visit any art gallery in the UK, or read any art history 
book and you’ll see that art, in fact, follows no rule system 
in terms of the aesthetics. Realism, portraiture, cubism, 
impressionism, minimalism, surrealism—over the vast 
space of time that we’ve existed as human beings, we’ve 
constantly re-invented what it means to create art. There 

are an infinite number of ways to 
express a single concept, and this is 
where the true beauty of art lies, I be-
lieve especially with the artists who 
are boldly seeking to find new ways 
of doing this. As Jasn explains, black-

work of this nature can “represent the un-manifested 
realm of pure potential… from darkness, comes light.”

Art history aside, tattoos remain to be a method in 
which we can express ourselves as individuals, simply 
“if it feels right for that person, than great” (Sam). The 
notion that tattoos mean different things to different 
people will continue to be the most interesting thing, for 
me, about this art-form. The truth lies in Jasn’s perfect 
statement: “art is subjective, everyone has a right to their 
own perspective.” 3Kreuze admits that we don’t need to 
absorb the perspectives of others as often “they don’t 
want to understand”. There are far more complex ritu-
als at work here that leave no room for external opinions: 
“these sessions are a push to your own limits, a fight with 
your own body, a passion and energy to change the body 
and the result… is beautiful.” ¤

THE NOTION THAT TATTOOS MEAN 
DIFFERENT THINGS TO DIFFERENT 
PEOPLE WILL CONTINUE TO BE THE 
MOST INTERESTING THING FOR ME

P I T C H  B L A C K

Warren Braid
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The times we live in are turbulent ones, to say the least. Watching 
the news today can produce a feeling reminiscent to the 1971 film “A 
Clockwork Orange,” where Malcolm McDowell’s character is strapped 

to a chair and forced into attempted rehabilitation via controversial 
psychological conditioning. Images rush by, his eyes are strapped 

open, a now iconic image



One can’t help but see that same image when 
watching people click through the internet, 
taking in various live streams of unspeakable 
events, yet never wavering that unblinking 

eye. Bombarded in imagery, we see bombings of innocent 
children, corporate madmen leading “free” countries 
into chaos, and amazon rainforests being toppled to the 
ground to give way to soy bean and corn fields.

With every generation we ask, how did we get here? 
Many times society wants to trace back the steps that led 
to these violent points in history. Could modern technol-
ogy be to blame? Could we go a step further and look to 
the baby boomers’ generation post World War II, a gen-
eration introducing television and microwave meals? Do 
we go even further back and 
look at industrialisation as 
a cause? Could our answer 
lie in the hands of ancient, 
primordial people lying on 
those banks of the Amazon?

“Tattooing is as ancient as 
time, as modern as tomor-
row.” It’s a phrase that’s been 
said by countless amounts of 
tattooers, yet sometimes the 
meaning remains elusive to 
modern culture. Where does 
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tattooing stand culturally, and does tattooing give an op-
portunity to bridge a gap between the ancients and our 
culture today? In the past, tattooing served as a way to 
make an oath with those around us, to become one with 
a people, and to most importantly, never forget where we 
were. How does all of this tie to our loss of resources and 
culture in these modern times? This idea will make more 
sense when we delve into an email I received a while back.

Last year I received an email inquiring about a tattoo 
session from a client of mine named Brandon Buchalter. 

I had tattooed Brandon since 
he was 18, and with every ses-
sion I watched him grow in 
directions that I never ex-
pected.  In his first session, 
he was a wrestler straight out 
of high school in Florida. He 
was young and ready to take 
on the future that life held 
ahead for him. With every 
session that followed, it was 
apparent that inward reflec-
tion would become his road, 

I THINK THE RESEARCH TELLS US 
THAT MODERN LIFE IS NOT GOOD 
FOR MENTAL HEALTH

Photo of Brandon Buchalter
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T H E  S E R P E N T S  O F  B I E N V I L L E

I WAS ABLE TO GRASP THE WHISPERING PRESENCE 
OF THE SACREDNESS OF NATURE THAT WE HAVE 
LOST TOUCH WITH IN OUR MODERN WORLD

directing him into unknown paths, leading him to the 
incredible location from which he sat to send me the fol-
lowing glimpse into another world. I was becoming more 
inspired and impressed with Brandon with every session, 
rewriting my preconceived judgements, and creating 
a new viewpoint that I was eager to identify with. Yoga, 
meditation, and contemplative thought became huge 
guideposts in Brandon’s life. After a break of a few years, I 
was excited to tattoo him again and learn where his adven-
tures had taken him. Reading his message I learned that 
Brandon had found himself working with the Yawalapiti 
people of Xingu, Brazil. Somehow this boy from Florida 
had found himself working in the jungle’s of the Amazon.

The Yawalapiti are an indigenous tribe in the Amazo-
nian Basin, and have steadily been fighting modernisa-
tion and cultural assimilation since their first contact 
with Europeans in 1887. Reading on through his mes-
sage I learned that Brandon wanted me to tattoo a tiger 
on him, crawling down his leg, with the stripes being 
the pattern painted on the Yawalapiti’s face during cer-
tain events. Tigers aren’t an easy subject in tattooing, 
especially with there stripes being so essential to cre-
ating correct shape, definition, and depth. Changing 
the stripes could prove to be a different task. What’s 
the saying, “You can’t change a tiger’s stripes”? So be-
gan our tattoo procession, and in my research for Bran-
don’s tattoo, I unknowingly found myself pondering 

the answers to these anxieties 
and pains of modern society.

“I think the research tells us that modern life is not 
good for mental health,” says Dr. Jean Twenge. She ex-
plores this idea, using surveys and inventories taken for 
the past 80 years. This research has shown that young 
Americans are increasingly more depressed and su�ering 
from anxiety, yet no answers have been clearly given to 
why this has increased as our culture has “modernised”. 
These feelings become all to apparent as I click through 
the internet doing research for Brandon’s piece. Could 
our modern culture, the constant demands for attention 
and finding self worth in a double tapped like, be some-
thing unnatural that is slowly destroying the one thing 
that we have, our minds, our self worth? Author Derrick 
Jensen poses this question, 

“How many of our friends, lovers and families will we 
have to watch die from cancer, and the many other physi-
cal and mental illnesses that our toxic culture produces, 
before we say “enough”? Will we wait until only 2% of 
our rainforests stands proud before we ourselves take a 
stand with them? Do we have to wait until every minutiae 
of our lives is mechanised, monetised, tamed, surveyed, 
regulated and geared towards increasing corporate profit 
before we can no longer take it?”

Going through pictures that Brandon sent to me, I see 
the faces of this tribe, these beautiful people, and won-
der what their futures hold. I painstakingly change tiger 
stripes to the ceremonial paint of a disappearing culture 

Two young boys facing off during the 
Huka Huka free for all. During the 
beginning of the fight, they circle each 
other and chant noises that make the 
sound "huka huka huka huka", thus 
leading to its name.  Each part of the 
fight is symbolic and the only way you 
can win is by grabbing the back of your 
opponent's thigh, putting them on 
their back, or they give up. A champion 
is not crowned at the end of each 
ceremony, rather it is acknowledged 
after years of continued victories.

Photo by Brandon Buchalter
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and find myself staring face to face with a warrior, wondering 
what we did to bring these people to this place. To learn more we 
need to learn more about the Ywalapiti People, and Brandon’s 
tie to them. Here is the email I received from Brandon, and I 
think he explains it better than I ever could. From Brandon,

“Life itself is a multidimensional existential journey that is 
as layered as the fine Italian dish of lasagna, each layer con-
taining a deliciously di�erent richness that takes a fine palate 
to discern the various respective intricacies. Penetrating and 
existing on di�erent planes is a rare occurrence but when it 
happens, it can be absolutely life changing. The tiger tattoo 
embodies a profound shift that occurred of my perception of 
the world as a result of my experience of living with a tribe in 
the Amazon Jungle known as the Ywalapiti People of Xingu. 
This honour to spend time with such incredible people, un-

knowingly at that time, began a spiritual journey 
across the world and united me with a realm that 
I could have never fathomed before.

“Through the experience I had while in the 
Xingu, I was able to grasp the whispering pres-
ence of the sacredness of nature that we have lost 
touch with in our modern world. Upon my arrival 
to their village (after driving two days across Bra-
zil, crossing 7 states, 3 rivers including the “River 
of Death”, drove 6 hours o�-road into the jungle, 
then took an 8 hour boat ride up the Xingu River) 
I was greeted by a night sky illuminated by the 
heavenly glow of the milky way galaxy that turned 
the river below our boat into a galactic glittering 
serpent that had carried us far into the unknown. 
It was as if I was seeing the night sky for the first 
time in its raw, unadulterated form, but for my in-
digenous friends, it was Mother Nature’s faithful 
compass that never failed to guide them back to 
their village. As I stepped foot onto the shore, I dis-
carded my preconceptions, my philosophies and 
ideologies, my understanding and perceptions of 
time and societal structure, and was left with the 
stilling presence of a life totally bound by the laws 
of nature. Each morning, the men and I would go 
to the river and catch fish by herding wildly abun-
dant swarms into large nets draped across the 
river while the women would be with the children 
either preparing freshly harvested crops or bask-
ing in the refreshing waters of the Xingu.

The three brothers: 
Mathayus (far left), Tumin 
(center), and Matt Simeone. 
These guys are even tougher 
and stronger than they 
look. Their family contains 
a long line of Huka Huka 
champions, raising each 
generation to be even better 
fighters than the last. Their 
family and I have become 
very close over the years and 
I am very grateful for their 
hospitality and friendship. 
They kept trying to get me to 
fight in Huka Huka against 
them but I told them that it 
would be best for me to just 
leave it to the professionals. 
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“Once the fish was caught, it was cooked over the fire 
and eaten while sitting on the floor of our enormous 
hand-made thatched hut known as an Oca (60 feet long, 
30 feet wide, and 30 feet tall) with the entire family pre-
sent, and then…. we lived. We played, we sang songs, 
danced, exchanged stories, went head to head in soccer 
(its Brazil), and swam in the river endlessly with groups 
of children splashing and laughing until our bellies were 
too sore to laugh anymore. There was not a single mo-
ment that anyone was concerned with what time it was, 
what they had to do for work the next day, rather there 
was nothing except for that present moment that held 
any significance. In fact, most of the older members of the 
tribe don’t know how old they are. The idea seemed as ir-
relevant to them as trying to figure out how many grains 
of sand are in a desert or the number leaves in the forest: 
you lose the beauty when you are too worried about the 
trivial details. Their lives were an accumulation of beau-
tiful present moments. The moment in front of our eyes 
was sacred.

“The reverence for nature is born into every child. 
Here, one doesn’t need to pack up a week worth of sup-
plies, a tent, hiking boots, canteens, toiletries, bug spray, 

THERE WAS NOT A SINGLE MOMENT 
THAT ANYONE WAS CONCERNED 
WITH WHAT TIME IT WAS…

DESTRUCTION OF XINGU
This photo is a Google map image showing the extent of which the 
land surrounding the Xingu National Park has been destroyed. The 
yellow border is the indigenous sovereign land and everything that 
is red surrounding that is a mixture of mining, logging, livestock, 
farming, and energy production via hydroelectric damns. The land 
is slowly being surrounded and suffocated. With hydroelectric 
damns above their borders, the fish that feed the Ywalapiti Tribe 
and many others is slowly dwindling and causing extremely low 
water levels during the dry season. This has lead to an increase 
in wild fires and has made life in the Xingu extremely difficult. 
Every possible result of climate change is visible in the Xingu
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cians, energy companies, global warming, climate change, 
etc. all threaten the lives of these people on a daily basis. 
The map below shows the danger these people and all of 
the other tribes of Xingu face on a daily basis from all of 
these real threats. The picture below that shows the pro-
found destruction of every inch of the forest leading up to 
their border. This is what happens when we replace the 
word trees with wood, river with water, and Earth with 
land. This is what happens when we lose what is sacred.”

Next issue, in part two of this piece, we will journey deep 
into the jungles of the Xingu, and speak with the indigenous 
leader from the Ywalapiti Tribe, Tumin Ywalapiti. We will 
learn more about the plight of the Ywalapiti, along with the 
very personal response from the tribe to the tattoo I put on 
Brandon’s leg, a mark forever tying him to their tribe. Make 
sure to not miss out and pick up the next issue.

T H E  S E R P E N T S  O F  B I E N V I L L E

backpacks, walking poles, hats, gloves, t-shirts, pants, ex-
tra socks, emergency kits, dehydrated food, signal flare, or 
knives just to go out and experience nature. Communica-
tion with the spirits of the trees, the plants, and the river 
is as normal as conversing with a dear friend that one 
intimately confides in and depends on. The community, 
grounded in this understanding, is peaceful and interde-
pendent on one another without the binding and isolat-
ing concept of the individual. It was understood that they 
were a community first and an individual second. Though 
this has become challenged as the ideas of the modern 
world have slowly crept into their village, they all still 
hold this sacred.

“The plants themselves are the source of all the heal-
ing they will ever need. They connect with the spirit of 
these herbs to reveal the protocol needed to relieve them 
of their illnesses, to give them strength, and to guide them 
on their paths. Each plant holds a unique spirit that is in-
digenous to their land. They can cure themselves of any 
ailment through their trust in the spirits of the plants. 
The land is not acreage or a spreadsheet of itemised re-
sources; it is sacred.

“Although it was as beautiful as your wildest concepts 
of romanticised natural living could be, do not mistake 
it for a care free or utopic life. People are still people no 
matter where you go and nature can be unforgiving and 
brutal at times. There are jaguars that roam the jungle, 
crocodiles and anacondas in the river, fires in the dry 
season, infections, illness, and venomous spiders. Most 
dangerous of all is the influence and greed of the modern 
world that threatens every living entity in their world, es-
pecially their culture. Loggers, miners, farmers, ranchers, 
hunters, corporations, pharmaceutical companies, politi-

T H E  S E R P E N T S  O F  B I E N V I L L E

…THERE WAS NOTHING EXCEPT 
FOR THAT PRESENT MOMENT THAT 
HELD ANY SIGNIFICANCE.
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Obi Basu on… the future
I would like to travel 
for as long as my mind 
and body will allow 
me to. Then, and only 
then, would I consider 
opening up a studio 
and settling down. It 
could very well be in my 
home city of Kolkata 
or it could be in the 
countryside in Sweden. 
Or anywhere in between!

“I grew up in what used to be a refu-
gee colony for Bangladeshi immi-
grants who were forced to leave their 
homeland during the ill-planned 

and poorly executed partition of India,” says 
Basu, reminiscing about where it all began. 

“There was no pride attached to my address 
and I was made aware of that from a very ear-
ly age. To put things into perspective, what 
my father earned in a whole month working 
10 to 12 hours a day is less than what I charge 
for an hour of my work today.”

“When you grow up knowing that, it is im-
possible to not let that impact your view of 
the world and the various injustices and in-
equalities that plague modern society,” he 
continues. “You realise that there are people, 
a whole generation of beings, that silently 
work behind the scenes, never once voicing 
their discomfort at the luxuries enjoyed by 
the privileged. You learn to respect their si-
lence and you learn to draw strength from 
that.” A strength that has taken Basu excep-
tionally far in a relatively short period of time.

Since we last spoke in 2012, Basu has moved 
continents, created a new tattoo aesthetic 
he’s calling bongo style, and even changed his 
name. “Obi is the phonetic shortening of my 

real name, Abhinandan,” he explains. “When 
pronounced in my mother tongue, Bengali, 
my name sounds more like Obhinondon and 
my friends have always called me Obhi. Obi 
comes from that—it’s short and easy to re-
member for my clients and customers who 
are not Indians!” he laughs.

It was March 2016 when Basu decided to 
pack up his tattoo gear (and his entire life) 
and move from India to Germany, settling 
in Mannheim. “It was not an easy decision 
to make, but one that had to be taken be-
cause it was necessary for the growth and 
progression of my work,” he admits. “I had 
been visiting Mannheim as a guest artist for 
about two years prior to that and since my 
work was quite well received by the people in 
Mannheim and the studio was looking for a 
resident artist, it all just fell into place. It was 
a bit of a hassle to get the work visa, but the 
good people at the studio helped me and the 
fact that I was featured in The World Atlas of 
Tattoo also helped!”

Basu made it into The World Atlas of Tat-
too, a 400-page book published by the pres-
tigious Yale University Press and described 
as a “comprehensive study of the vast array 
of styles and most significant practitioners 

Hailing from Kolkata, India, Abhinandan Basu (or Obi, as his clients know him) 
can currently be found working in Mannheim, Germany. A talented tattooer 

and all-around artist, Basu has spent the past decade learning, tattooing, and 
traveling the world and now, he’s focused on perfecting his very own style—dubbed 

bongo style—which brings traditional Indian designs into the new age. Having 
last interviewed him five years ago, a proper catch-up seemed long overdue

BONGO
STYLE
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Obi Basu on… his 
favourite artists 
If I were to choose some artists 
I would like to work with and 
learn from, they would be Anil 
Gupta, Filip Leu, Shige, Jeff 
Gogue, Markus Lenhard, Peter 
Lagergren, and Adrian Lee. I 
am quite attracted to the big, 
bold nature of the works of 
Filip Leu and Shige and I hope 
to be able to one day work on 
large-scale pieces like they do.

of tattoo,” in 2015 after being recommended 
by a fellow artist. “It would not be enough to 
say that I am very honoured to be included 
in this book along with the illustrious list of 
artists who have been featured in it,” he says. 

“It was a very surreal experience, but also one 
that taught me to keep my head down and 
push harder with my work.”

Today, Basu is working hard at TRUST, 
which recently celebrated its 20th anniver-
sary. Owned by Marcus Strohner, “a very well 
known and respected individual in the pierc-
ing and body mod scene,” it began as a body 
modification studio. A tattoo component was 
added about five years ago and is run by none 
other than Strohner’s wife, Isabell.

“Since the shop has been around a long time 
and at the same location, it has developed a 
very good reputation for itself,” says Basu. 
It’s also extremely diverse. “Right now, I am 
the only resident tattoo artist in the shop, but 
we have guest artists visiting from Thailand, 
Nepal, Australia, India and other parts of the 
Europe and USA all year round.”

“Being in Germany and working in a busy 
studio has helped me understand the value of 
my time and my work,” he adds. “It has made 

me streamline my workflow. Lately, I have 
been doing almost all of my designing digitally 
and it has opened up a whole new world of pos-
sibilities and I am quite enjoying the process.”

The di�erences between tattooing in India 
and Germany have also had an e�ect on the 
way Basu works. As he explains, “the average 
German client is more knowledgeable about 
tattoos than their Indian counterpart. They 
do their research [but] are quite open to sug-
gestions and new ideas and that really helps 
the artist come up with something new and 
exciting. That’s primarily the reason why 
most of the new groundbreaking styles of tat-
tooing have originated from this part of the 
world in recent years.”

That being said, the tattoo scene in India 
is changing and “growing at a rapid pace 
thanks to the Internet and globalisation. In-
dian artists are catching up to their Western 
counterparts rather fast” in part thanks to 
artists like Basu who tries “to pass on knowl-
edge and information whenever I can to my 
friends tattooing in India.”

Making Moves
Basu’s move from East to West has reaped in-

of tattoo,” in 2015 after being recommended 
by a fellow artist. “It would not be enough to 
say that I am very honoured to be included 
in this book along with the illustrious list of 
artists who have been featured in it,” he says. 

“It was a very surreal experience, but also one 
that taught me to keep my head down and 
push harder with my work.”

which recently celebrated its 20th anniver

known and respected individual in the pierc

IT WAS A VERY SURREAL EXPERIENCE, BUT 
ALSO ONE THAT TAUGHT ME TO KEEP MY HEAD 
DOWN AND PUSH HARDER WITH MY WORK
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Kolkata, India
Home to 4.5 million people as of 
2011, Kolkata (formerly known 
as Calcutta) is a bustling city 
overflowing with art. Located 
on the east bank of the Hooghly 
River, it’s the capital of India's 
West Bengal state and was 
initially founded by the East 
India Company as a trading 
outpost. These days, the city is 
known for its historic colonial 
architecture, art galleries and 
the Mother House where Mother 
Teresa’s tomb is located.

teresting results. Not only has it influenced 
his overall work process and introduced him 
to a different type of client, but it has also 
inspired him in the development of his very 
own style. Dubbed bongo style, the unique 
aesthetic Basu has created and continues 
to perfect is an homage to his roots and the 
country he left behind.

“’Bongo’ means ‘homeland’ in my language 
and that’s why I chose the name for this par-
ticular style because that is exactly what it is!” 
he reveals. “Bongo style is primarily a mix of 
various indigenous and folk art forms from 
and around Bengal and is heavily inspired by 
alpana, patachitra and henna art.”

“These designs are the closest to my heart,” 
he elaborates. “My mother used to draw al-
panas, forms of mandala designs, on the floor 
with a mixture of water and ground rice dur-
ing religious ceremonies and also during 
harvest seasons.” Pulling elements from his 
heritage, Basu then turns to linework, black-
work, and dotwork to bring his designs to life 
on skin as “these techniques complement 
the motifs.”

If you’re wondering how bongo style first 
came to life, it was all thanks to a tattoo con-

vention in Phuket, Thailand. “I had been 
drawing this design of a fish,” remembers 
Basu. “It was not complete at the time but 
for some reason found itself in my book of 
designs. On the third and final day of the con-
vention, an American lady who was living 
in Thailand and was extensively tattooed by 
some very good artists came to my booth and 
came across it. She loved the design and want-
ed it tattooed. I was quite surprised because 
I wasn’t really expecting anyone to like it. I 
did tattoo it on her and that’s when I realised 
that this might have some potential and that I 
should work more on developing it. And I did.”

“Continuously refining it and adding more 
elements to the existing set of designs,” Basu 
is now focused on pushing the style forward, 
translating it to larger designs—“I’ve already 
started a backpiece”—and even “looking to 
incorporate some elements with colour.”

As for it becoming an internationally rec-
ognised style adopted by artists around the 
world, Basu admits that, “for now, I would 
like it to be exclusively mine, but only be-
cause I have not done enough with it yet. I 
have not explored its full potential, but I am 
hopeful. Eventually, I would definitely pass 
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it on to whoever would be interested in it. I 
do hope more people open up to it and I can 
fulfil my vision of it.”

A Decade Of Ink
This December will mark Basu’s 10-year an-
niversary as a tattoo artist. “I guess it’s one 
of those milestones after which it becomes 
okay to sound like a bit of a wisecrack and 
casually throw around sentences that start 
with ‘Back in the day,’” he laughs.

“Tattooing has changed in the last 10 years 
and it’s not a stretch of the imagination to 
claim that this might be our Renaissance,” he 
continues. “This is probably the best time to 
be tattooing and the number of talented art-
ists and the level of artistry is so mind-bog-
gling and humbling. It seems like every day 
there is some new artist who is just destroy-
ing our ideas of what a great tattoo is.”

“Of course, not all of it is good tattooing. 
Amidst all this chaos and shimmer what is 
getting left behind in the shadows is the 
craftsmanship and knowledge that one needs 
to put down a solid, long-lasting tattoo.”

Its this search of knowledge that has 

pushed Basu to travel the globe and work in 
as many di�erent environments as possible. 

“I have not thought about settling down,” he 
declares. “If a person stays at one place for 
very long, they develop a sense of familiarity. 
Familiarity makes one complacent and self-
absorbed and that is not a good thing for an 
artist. Familiarity hinders progression and 
that is unacceptable for me. Also, how can 
I truly decide where I would like to settle 
down if I have not seen all of my options?”

In addition to exploring more of the world 
in the months and years to come, Basu plans 
to start working on more large-scale pieces—

“specially in the bongo style and geometric 
style”—aiming to get better with every single 
appointment. “Travelling and seeing bril-
liant masters at work at various conventions 
has shown me exactly what it takes to be good, 
so I am trying to listen to my elders. I’m keep-
ing my head down and drawing, and trying to 
do solid tattoos and be as creative as I can be.”

No matter where the future may take him, 
however, Basu will always be “the boy from 
Kolkata trying to find his place in the mad-
ness of this world.” ¤

B O N G O  S T Y L E

FAMILIARITY MAKES ONE COMPLACENT AND SELF-ABSORBED AND 
THAT IS NOT A GOOD THING FOR AN ARTIST. FAMILIARITY HINDERS 
PROGRESSION AND THAT IS UNACCEPTABLE FOR ME

it on to whoever would be interested in it. I 
do hope more people open up to it and I can 
fulfil my vision of it.”

A Decade Of Ink
This December will mark Basu’s 10-year an
niversary as a tattoo artist. “I guess it’s one 
of those milestones after which it becomes 
okay to sound like a bit of a wisecrack and 
casually throw around sentences that start 
with ‘Back in the day,’” he laughs.

and it’s not a stretch of the imagination to 
claim that this might be our Renaissance,” he 
continues. “This is probably the best time to 
be tattooing and the number of talented art
ists and the level of artistry is so mind-bog
gling and humbling. It seems like every day 
there is some new artist who is just destroy
ing our ideas of what a great tattoo is.”
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German artist Martin Jahn made his home in Berlin 10 years ago. Nicky 
Connor finds out more about his life in the city and his work

Born in Dresden, East Germany, Martin set up 
home in Berlin a decade ago, this was an artis-
tic journey that brought him first to graphic 
design, then to tattooing. Firstly we chatted 

about his artistic background;
“I grew up drawing, everybody in my family is either 

a painter or musician. Before I started tattooing I was a 
graphic designer for three or four years. I designed LP 
covers, merchandise and websites, but just couldn’t work 

for someone any longer. Your creativity just gets sup-
pressed too much in that job.”

I asked him how he started tattooing,
“I wanted to be tattooed since I was a little boy. When 

I was old enough, I always came up with my own designs 
to give to my tattooists. Then one day one of them said 
‘that’s looks so good, why don’t you make tattoos your-
self?’, I thought, why not! So I started by doing tattoos in 
my living room for free. That was eight years ago.”

GRAPHICALLY
SPEAKING

I grew up drawing, everybody in my 
family is either a painter or musician
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G R A P H I C A L L Y  S P E A K I N G

And this led to him working in a studio,
‘I got pushed into it. I was always too shy 

to ask for either an apprenticeship or a resi-
dency. I was too shy about myself and my 
work, but Liam Sparkes supported me and 
taught me how to show my face. Eventually, 
Jon John of AKA Berlin o�ered me a space 
and he continued to push me.”

I ask him if he feels his work as a graphic 

designer has influenced his tattoo work,
‘My tattoos are really graphic, but it wasn’t 

my graphic design job which influenced that. 
It’s just the way I see things.’

Martin now works in a shop called NOÏA, 
which like many Berlin studios has a discreet 
location.

“We are a bunch of people now, having a pri-
vate atelier in Berlin called NOÏA. As I said, I 
worked at AKA Berlin before, which pushed 
me all the way to where I am right now. I will 
never forget the support of Jon John.

“When we first opened NOÏA two years 
ago, there was just the two of us, Julia Re-
hme and me. Julia opened that atelier about 
six months before I moved in. Now we are a 

Martin is an artist who gets to 
work exclusively in his own style 
using social media to broadcast 
his work and communicate with 
his clients, but I wanted to know 
how he developed his style,
‘That’s a hard question actually, 
I have no idea! I just do what 
I like and try not to stagnate 
doing it. My clients usually 
just give me a starting idea. 
The rest I do by myself.’

I wanted to be tattooed 
since I was a little boy. 
When I was old enough I 
always came up with my 
own tattoo designs
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team of six and I’m really happy as we always have a really 
chilled work environment.”

Berlin now has many, many tattoo studios. I ask Martin 
how the growing number has changed the tattoo scene in 
Berlin, ‘Well, Berlin is big and open enough that we can still 
take some more and I like that. The growth can’t be bad for 
tattooing as long as everybody stays passionate, serious and 
respectful about it. I’m really happy living in a city where 
the queer tattoo community becomes bigger and bigger.”

I also wanted to talk to Martin about the style of his 
work, and his inspirations. Outside of tattooing he looks 
to classical art as a creative reference,

‘Some artists who inspire me are not tattooists, these 
include the minimalist American painter Ellsworth Kelly, 

German Dada portraitist Christian Schad and the Renais-
sance painters Albrecht Dürer and Lucas Van Leyden, 
there’s also the British Romanticism painter, Joseph Wil-
liam Turner and plenty more. But of course there are also 
some tattooists I really like. I also find inspiration from 
architecture and nature.’

You can see the influences of the great artists he has 
mentioned in his work with his attention to detail and 
beautiful designs, but I wanted to know what he thought 
his biggest influence is.

‘My biggest influence is my grandfather. He was an 
architect and I was always so impressed by his sketches 
when I was a little child. But in general, it’s hard to say, as 
there are so many artists. I think you always pick di�erent 

My tattoos are really graphic, but it 
wasn’t my job which influenced that. 
It’s just the way I see things
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things up from di�erent artists.’
As his clients only give him a starting idea they must 

trust him greatly to make the tattoo design, I wanted to 
know if this always worked out well.

“They actually do and I’m so grateful. Sure, sometimes 
we add some other little ideas or changes will come up 
before we start, but not that often. I always have a chat 
about the design before it happens and nobody get forced 
to get something they don’t want.”

“Conversely, my own tattoos don’t have a specific story. 
The meaning behind every tattoo is the experience I re-
member, the time I was tattooed and the people or person I 
hung out with. I remember each time in my life and where 
I was at that period of life in regards to my personality.

“It’s not really that I researched artists that tattooed 

me. I got my tattoos mostly from friends or people I met 
while traveling. It just happens if you feel comfortable 
with the guys you meet. It’s always a special experience 
you share with the person you get tattooed by though. It’s 
really hard to choose a favourite one. I love every single 
one, because of the time I've shared with those people.

“My biggest tattoo is the skull on my back. Because of 
the size of it, that was one of the most intense. I got it 
from a good friend—Valentin Hirsch—who taught me a 
lot in the beginning. So this one also means a lot to me.”

One thing is for sure, with or without tattooing Martin 
would have found a creative way to make a living,

“If I did not tattoo I would be a painter like my mom 
and my brother… or a chef perhaps.”

Luckily for Berlin, Martin chose to ink. £

G R A P H I C A L L Y  S P E A K I N G

My biggest influence is my 
grandfather. He was an architect 
and I was always so impressed by his 
sketches when I was a little child
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A N  E Y E  I S  U P O N  Y O U

I've not built a wall before today, nor 
paid much attention to the theories or 
practicalities of wall building, so my 
current attitude to the impending task 

is a rather upbeat, 'Hey, how hard can it be?'
Due to a combination of transferable skills 

and financial necessity, I'm reasonably com-
petent at a variety of practical tasks—as an 
artist I am well-practised at doing stu� with 
my hands, and as a stereotypical 'starving art-
ist' I've had no choice but to get stuck in and 
fix up my own garret.

With little more than chutzpah, a 'how to' 
YouTube video and an ever-growing collec-
tion of bargain basement DIY tools, I find my-
self cultivating the same kind of attitude to 
household tasks that I had pressed upon me 
during 7 years of formal art school education.

Essentially, 'It's just art, it's not brain surgery'.
Don't get me wrong, my laissez faire atti-

tude is not symptomatic of a lack of respect 
for art and artists (nor builders, bricklayers 
or brain surgeons). Studying art and making 
a part of one's living from practising as an art-
ist is a great privilege, not least because with 
it comes a sense of freedom.

In reality, an artist's freedom is tempered by 
the same necessity for bill-paying that deliv-
ers unseen kicks-out-of-bed-in-the-morning 
to folk with more traditional clock-in, clock-
out type jobs. By adulthood, most of us are re-
signed to an inevitable amount of compromis-
ing at work and artists are not immune. The 
real freedom for artists is a theoretical free-

PAULA HARDY KANGELOS
 DiamondBetty

Today, I'm mostly concerned with the building of a wall. Not a metaphorical 
wall for emotional protection, nor a giant, Donald Trumpian division, just a 

little ornamental wall, to reinforce a decades-old flower bed in my backyard

ART OR NOT ART

dom, we get to write our own job descriptions.
Humans have a natural tendency to define 

ourselves and others by our jobs. It's inevi-
tably one of the first questions we are asked 
(and ask) when we meet someone new, de-
spite being well-aware that most people are 
far more complex than the anticipated an-
swer is ever capable of being.

For an artist, this predictable, well-mean-
ing question is fraught with potential for ex-
istential crisis. There is seemingly no public 
consensus as to what art actually is, nor what 

STUDYING ART AND 
MAKING A PART OF 
ONE'S LIVING FROM 
PRACTISING AS AN 
ARTIST IS A GREAT 
PRIVILEGE…

David Solly Solberg



 S K I N  D E E P  M A G A Z I N E  •  9 7

…NOT LEAST BECAUSE WITH IT 
COMES A SENSE OF FREEDOM.

Chris Morris

purpose it serves so trying to explain what you do, when 
your explanation is dependent on a thing-that-struggles-
to be-defined is rather di�cult. In this context, an artist's 
freedoms and frustrations are very closely related.

It doesn't help that the English language is itself a slip-
pery beast and meanings shift with their current usage. 
Right now it's common to refer to all kinds of creative 
professionals as artists, from chefs to actors to musicians. 
In this context, 'artist' is employed as a kind of snobbish 
shorthand, denoting a person's critical success, serious-
ness, or (assumed) authenticity. It is a metaphorical di-
viding line between what is 'popular' and what (we are 
informed) is actually good. Yet no one really thinks the 
food an artist-chef produces is art, and musicians are not, 
for example, tasked with repeatedly defining and defend-
ing what constitutes music. People who listen to music 
(i.e. pretty much all of us, from babyhood onwards) do 
not like, nor have respect for ALL musical genres, but we 
generally accept that they are indeed, music. Instead of 
arguing against the validity of a particular musical piece 
(or insisting 'My five-year-old kid could do THAT!') we 
are happy to simply dismiss the bits we don't like as 'bad 
music', or, if feeling particularly kind, as 'not-to-my-per-
sonal taste' music. Yet we don't seem to want to apply this 
same logic to art.

Which brings me back to my wall. Today, I am building 
a wall. A little wall.

I'm making it, it exists in the world purely because of me, 
and as I am an artist, philosophically (and legally) I could 
easily declare my little wall to be art, if I felt so inclined.

Yet if my little wall had been built by an actual builder, 
with actual bricklaying skills, and not an artist, would it 
cease to be art? Or is, as is so often argued in lofty conceptu-
alist tomes, art non-dependent on its terms of production?

As it happens, my wall is just a wall, but these kinds of 
questions can be asked of tattoos too, and that's what I'll 
be talking in part two of Art Or Not Art? next issue. �

Dale McGovern
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W H E N  W O R L D S  C O L L I D E

This week I spoke to a friend of 
mine who is about to reach a very 
special moment—the completion 
of her tattoo bodysuit. It is—sorry,  

SHE is—stunning.
The lady I refer to (US-based artist Lil 

Guz), I believe has a truly unique bodysuit. 
Of course it has a consistent style and back-
ground, a coherent theme, and a small selec-
tion of artists that have worked on it, yet… it 
is most definitely made-up of smaller pieces, 
individual tattoo pieces that were created in 
isolation to the suit’s eventual ‘plan’.

Watching her journey online is always a 
huge inspiration for me, as a tattoo collector. 
What she has now completed (yet I do believe 
it’s never ‘completed’ and she would agree 
with me), I most definitely strive for, for my 
future self. She’s successfully achieved the 
perfect balance: a cohesive piece that covers 
the entire body, whilst at the same time being 
able to relish and enjoy those one-o� palm-
sized tattoos that might hold specific mean-
ing to an event, memory or loved-one.

Looking down at my own tattoos collage, it’s 
undeniably made-up of these small creations. 
Except my in-progress back-piece, I have no 
other large tattoos that have demanded mul-
tiple sessions or long-term dedication. I have 
never approached my tattoo journey with an 
ideal aesthetic goal in mind, but rather have 
fallen in love with di�erent creative ideas and 
tattooists at di�erent times.

My own project embodies spontaneity 
and short, joyful tattoo experiences. I think 
I’ve been tattooed by over 25 different art-
ists now (I really need to do a re-count and 
present you with a more accurate figure but 
right now, it’s British summertime, and I’m 
fully clothed). Rather than dedicate my body 
to one vision, one artist, one final aesthetic 
ideal—I’ve just gotten random tattoos when 
I’ve wanted them.

My catch-up with Guz this week occurred 
alongside the first session on my new back-
piece, my first ever real long-term tattoo pro-
ject which has already been fulfilling and eye-
opening for me after just one day in. As I was 
inspired to reflect on the journeys of others, 

and my own so far, I wondered—when do we 
reach the point where we can claim ‘body-suit’ 
status? Can we only refer to our new, decorat-
ed bodies as ‘suits’ if certain rules are followed?

Well, I’m sure many of you are like me, and 
find no joy in reading from the rulebook. Just 
like my friend, many of us will make each tat-
too decision one by one, with a focus on each 
ritual rather than the finished product. Be-
cause that’s what these are—these moments 
we spend in pain. They are our rituals, this is 
our religion, and no matter how we get there, 
we’ll all reach those pearly gates. ¤

MY OWN PROJECT EMBODIES 
SPONTANEITY AND SHORT, JOYFUL 
TATTOO EXPERIENCES

BECCY RIMMER
 BeccyRimmer

Is the journey more important than the destination?

Lil Guz
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